Ralph Oberg ~ %
~ Captures Wildiife in "3
/' Mountain Vistas : 4
= S L

h‘h. ; r‘: | Tk ‘1
i 0 ';I"‘

N -

i

s

i

oy

A
.




annel Tionces

3l I

i

&

Hpeneal, 25201

L)l

i

MaAYTINE IR

WELIELEE ART

)



Karmel
Timmons

Farmiel Timmons credits homses
with being the spark that fired her
creativity, which led w phencmenal
slcoess as a pencil anist

Thaugh Timmons had been sen-
ats about painting sl drawing in
high sehecl and college, she ad
ot been inspired enough abou an
ey traake B0 carver, 1 was in 2000,
aller moving 1oosis acres in L,
Carlo, aned pachasing four horses
that Timmons became inspired (o
plelouga a drawing, pencil again

Rarmel Thmmons

Afler a1 5-yvear gap, she said, "The
herses gave me a spark of excite-
ment, L knew | had o draw them
Each piece beping with Timmons
taking lundreds of color photo.
graphs, which she then studies 16
determine which ones or portions
thereol will translate intooa fine art
lack and white pencl drawing,
Omnee she has a concept in mind,
Himmaons makes small size pencil
aketches until satisfied with the
composition, then begins the maje

drawing on the smooth surface of nwo-ply Bristol Board Plate fresh for me.” she explained.

paper, which she finds especially superior for rendering the Timmons concentrates on portraying “ranchy looking”

lexture of horses. Her dravwings are so finely detailed and horses as in Ranch Hanels, rather than perfectly groomed show

complicated that they usually take up 1o a manth to complete horses. “1 want to depict the normal waorking hoese with hay in
“It is difficult to draw every little thing,” shesaid, "Even the their manes,” she satd, “rhe way mine would have looked ™

animal's veins must be right: Horse people would kaow if it After a serous horse accident, in which she broke her tail

wasn Laccurate.” bone, Timmeons found good homes for the horses that had in-

She drawes seven 1o 10 hours a day. Timmons usually works spired her to pick up a pencil again. “l wasn't prepared 1o be a

on mare than one piece at a time, rotating between depicting a hiorse owner,” she said. “They were green horses and | was a

lome borse, then one with pear on it and a third one that features green rider.”

a horse and cowboy. "Swinching back and forth s whart keeps it Sicteen years brom when she picked up a pencl o daw those
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“oreen horses,” Timmons has become a successiul Western artist
who has received many awards, including the People’s Choice
Award an the Buflalo Bill Western A Exhibit in 2005, and the
People's Choice Award at the Coors Western Art Shoaw in Denver

from 200507,

T 2008, the Coors Show featured her drawing, Hardsome
Fank, as the show poster and her drawing, Legacy af the Vg,
depicting three horses in various stages of raining, received the
People’s Choice Award foe the fourth year in a row,

Chris
Cummings

Tor Clhiris Cumimingg, riding her harse ona
trail an least twe times a weel, even during
snowey winter weather 15 every bit as impor
{ant as painting cquine images. she not caly
trail rides and camps with horses, but has
alse taken part ina 25-mile endurance race
on her Tennessee Walker, Rocle. 1t took only
twe hours Tor Chids and Rocly to complete,
which placed them in the top 10, T enjoy the
partnership of being with my horse.” she said.
She pastunes teo lennessee Waltkers on a
100-acre farm in Amity, Ore, where she and

G2

[reeie Awsiy [oil, 2005 3] by Chris Camimings

ler Family have lived for maore than 30 years, Cumimings rarely
uses her oven orses as models, “Because Tennessee Wallcers jail

rather than tot they look odd when photographed,” she

explained. " Their legs g inall directions,” Instead, she chooses

Lo paint generic looking horses that belong 1o frienls, she said,
“attractive horses that Loalk as i they could be anyane’s horse,”

Preferring the rich, vivid colors of oil paints, Cummings also
enjoys the ease with which they allow her to change her mind

during the middle of a painting, “With oils, | can easily change

Chiis Curnimings

thee calor ol a horse or where it s standing,”
she said.

ot many of Cummings' hoses ace
stancling still. Seither are they haltered or
sacldled, Insteac, as in Braalk Away, Cher (he
Top and Vhuader Ridge, thew are running e
in colariul bands, palloping through snow
across fields or splashing through water
with rmanes and tails blowing in the wind.
Thoteh usually inspired by horses, itwas
the way sunlight plaved cayaspen trees as
well as the way it casta sheen on the shoul-
clers of the animals as they crossed water
that irspired her o paint Ber Creelr Crossing
which is abou landscape as much ag it is
about horses.

whether a horse is standing or running
Cunmmings is an expert at capluring its
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